*The clarinet

VOCALISATION
(ONATTACHED TO MOUTHPIECE)

Singing through the
instrument: attached
to mouthpiece
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Vocalisation: Lowest - mid - highest pitch (pitch is determined by the player)

must be amplified
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[Inhalation (top stave): sucking air through mouthpiece] [tongue the rhythm but with emphasis on the consonants]
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*Play the material 3 times; For each time, the passage is gradually getting faster.
1st time: slow, sacarstic laughter. 2nd time: slightly fast, nervous laughter. 3rd time: Very fast, laughing uncontrollably
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